100               LET THERE BE SCULPTURE

You shouldn't have a plan, I never work according to a plan,
Each day I begin with new .ideas totally different from the
day before/' As if a sculptor with a six-ion block to carve
cotild alter his idea daily ! Shaw believed that sculptors put
into their portraits their own characteristics, and of a bust
done of him by a princo, he remarked that it contained some-
thing very aristocratic. This was amusing in view of the fact
that this particular bust was peculiarly commonplace.

One day Robert Flaherty brought along* the Arau boatman,
Tiger King, who was the chief character in the film, Man of
Arran, written about fishermen. In the studio, when Tiger
King was introduced, Shaw immediately started talking to
him on how to sail a boat, what happened in storms, and
generally instructed him in sea-lore.

Shaw was puxzled by the bust of himself and often looked
at it and tried to make it out. lie believed that I had made a
kind of primitive barbarian of him. Something altogether
uncivilised and really a projection of myself, rather than of
him* I never tried to explain the bust to him, and I think
that there are in it elements so subtle that they would be
difficult to explain* Nevertheless, I believe this to be an
authentic and faithful rendering of George Bernard Slww
physically end psychologically* I leave out any question of
aesthetics, as that would bo beyond Shaw's comprehension.
When the bust was finished, we were filmed, and Shaw was
wonderful as an actor, taking the filming very seriously.

In 1954, when the work in bronze was done, I offered
Shaw a copy of the bust through Grage, but was told that
Shaw could not think of having it in his house* This, I
believe, was duo to Mrs. Shaw's dislike of it*

Throughout my life in England, Shaw has been an out-
spoken champion for my work, on several occasions giving the
great British public lively smacks on my behalf, 1 will not
say that he understands what I have made* He seems
deficient in all sense of the plastic, but has a lively notion
of how stupid the newspapers can be over new works of
sculpture or painting. He is generous to young talent, but
seems likely to be taken in by cleverness or wetence. I